
 1 

Annual report  

2019 

The Union of Audiovisual Authors and Producers  



 2 

3. ZAPA in few words 

5. The year in brief  

7. CEO message  

8. Our business: copyrights  

11. Market and trends  

14. The ZAPA sphere  

15. Financial statements  

16. Our team 

19. Administrative Board 

19. New Statute of the Polish Filmmakers 

 Association approved by  the Regis

 tration Court  

20. International activities  

21. Some of our members  

22. Boxoffice 2019 

23. Balance sheet 

27. Contact  

 

 

 

Table of contents 



 3 

ZAPA is one of the most successful collective management organizations in    

Poland. Since its inception, ZAPA has consistently strengthened its position in the 

copyrights market in Poland and its international position.  It has negotiated and 

signed agreements with public and private users,  cooperated with many natio-

nal and international organizations and monitored the dynamic market of     

cable operators. The fundamental element of the ZAPA activity is proper      

identification of audiovisual works enabling quick payment of royalties due to 

their authors and producers, and supporting the fight against piracy in the trade 

of film works. 

ZAPA in few words 

Legal basic 

On 29 May 1995, by virtue of the decision of the Minister of Culture 

and Art (DP.041/Z/13/95), the Polish Filmmakers   Association SFP    

received the license for collective management of copyrights for 

audiovisual works. On these grounds, SFP created within its organi-

zation a section  named ZAPA - the Union of Audiovisual Authors 

and  Producers with the task to operate according to the above mentioned li-

cense. Subsequent amendments of the Copyright Act brought about modifica-

tions in the license of the Minister of Culture. Its final shape is contained in the 

decision of 28 February 2003 (DP.WPA.024/36/03/ik).  
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 ZAPA protects the rights of producers of audiovisual works and of   

 the following authors: 

  

 

• director, 

• author of scenario and dialogues, 

• director of photography, 

• art director, 

• costume designer, 

• sound director , 

• editor, 
• set designer. 

ZAPA collects remuneration also for the benefit of the entities whose 

rights have not been entrusted thereto in collective management, within 

the following fields of exploitation: 

• reproduction of works using a specific technique, including magnetic record-

ing and digital; 

• distribution to the public; 

• entry into computer memory; 

• public performance; 

• projection in cinemas and similar establishments; 

• rental;  

• lending; 

• broadcasting by means of video or audio wire or wireless systems using a 

ground station or broadcasting via a satellite; 

• retransmission; 

• making the work available to the public in such a way that members of the 

public may access it from a place and at a  time individually chosen by them 

(on-demand exploitation). 

• fixation; 

With regard to  attracting new members, 352 rightholders concluded          

collective management agreements with ZAPA. At the end of 2019, the total 

number of entitled persons was 5 884.  

      5 884 

 TOTAL NUMBER OF AFFILIATED  

MEMBERS AT YEAR-END 
 
 
 
 

 5 206          

authors         

  678      
producers  

 
352   

 

new members     

    328     

authors     

       24        

producers 
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In 2019 ZAPA collected over PLN 157 million, 

which means that for the fifth year in a row it 

shows the upward trend as far as the                

collections are concerned. ZAPA has               

proceeded with the contracts already con-

cluded and led to the conclusion of several 

hundred new contracts, on the basis of which 

remuneration is collected for the authorized  

authors and producers. The highest collections, 

just as in previous years, were reached from the 

two key fields – broadcasting and retransmis-

sion, which are almost completely covered by 

the agreements. In addition, in the field of               

retransmission, ZAPA conducted litigations 

against operators diminishing the reported            

revenues being the basis for a  ZAPA fee’s          

calculation. In the field of cinema projections 

ZAPA continued several court cases against the 

biggest chains of multiscreen cinemas and          

obtained series of favorable court decisions.  

Also, in this field ZAPA submitted together with 

another collective management organization 

the application to the Copyright Commission 

for a table of tariffs’ approval. 

 

 

157 MLN  
Total income 

(PLN) 

The year in brief  
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The year in brief  

Moreover, in 2019, ZAPA was involved in the imple-

mentation of the requirements   resulting from the 

Act on Collective Management of Copyright and 

Related Rights. This was about a comprehensive 

review and modification of the regulations  con-

cerning a range of the organization's activities. 

Starting from the Statute and the revision of the 

permit for collective management of copyrights 

and related rights through a number of rules and 

rights assignment agreements, ending with agree-

ments with users and with foreign collective man-

agement organizations. 

 

The new Statute had been approved at the Ex-

traordinary General Assembly on March 23, 2019. 

Subsequently, it was approved by the registry court 

by a decision of October 10, 2019. It should be un-

derlined that the Minister of  Culture and National 

Heritage, after a detailed analysis of the new Stat-

ute in terms of compliance with the law, in particu-

lar with the Act on Collective Management of 

Copyright and Related Rights, notified the registry 

court that there were no comments on its content. 

The Statute, meeting the requirements resulting 

from the new law,    introduces new provisions on 

membership, the bodies of the Association and 

procedures for a collective management of rights. 

The new Statute maintains ZAPA as a separate  in-

ternal unit of the Polish Filmmakers Association, act-

ing within the scope of the collective manage-

ment of copyright and related rights. 

 

ZAPA participated also in the proceedings initiated 

ex officio by the Minister of Culture and National 

Heritage in accordance with the requirements of 

the Act on Collective Management of Copyright 

and Related Rights. The first one concerns the revi-

sion of the  permit for collective rights manage-

ment in order to adjust it to the current legal situa-

tion and the scope of activities actually run by ZA-

PA. The subject of the next two proceedings is ad-

mitting representativeness in terms of the scripts of 

audiovisual works, the parties to which are ZAPA 

and ZAiKS. With regard to related rights to video-

grams for producers of au diovisual works, the pro-

ceeding is run with relation to SFP-ZAPA and the 

Audio-Video Producers Association. None of these 

proceedings was completed by the end of 2019.  
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ZAPA is one of the most effective collective management organizations in Poland. 

From the very beginning ZAPA has been consistently strengthening its position in 

the copyrights market, both on the national and international level. ZAPA pro-

tects the rights of producers, directors, scriptwriters, set designers, directors of 

photography, sound directors, editors, costume designers and art directors, in the 

fields such as: projections in cinemas, broadcasting, retransmission, private copy-

ing, reproduction of works, public performance and rental. ZAPA is highly active 

on the international market, as is evidenced by the fact that the organization has 

signed 71 agreements on mutual representation with foreign collective manage-

ment organizations, with which we have partner and cordial relations.  

The fundamental element of ZAPA activity is the proper identification of audiovi-

sual works enabling quick payment of royalties due to their authors and produ-

cers, as well as supporting the fight against piracy in the trade of film works. 

Year 2019 was highly prosperous for Polish Movies. The film work of Jan Komasa 

”Corpus Christi” has conquered hearts of Polish and foreign audiences . The story 

of Daniel, a young guy from a juvenile detention center, pretending to be a priest and at the same time changing the 

local community, won the Europa Cinemas Label Award during the Venice Film Festival. It was also selected as the Po-

lish entry for the Best International Feature Film at the 92nd Academy Awards. 

Year 2019 was full of challenges and hard work for ZAPA. As a result, we have collected the record amount of 157      

million zloty, of which 109 million zloty has been transferred to our rightsholders. 

On 26 March, the European Parliament adopted the new copyright Directive, and thus opened up the possibility to   

collect money from online exploitation. Unfortunately, this is only the beginning. Poland needs to implement the docu-

ment into its own system. Taking into account that the Polish government has voted against the Directive and filed its 

complaint with the Court of Justice of the European Union, it will be as difficult as adopt the document itself. On the 

other side of the table there are international technology corporations like Facebook or YouTube, who don’t want to 

share their incomes with rightsholders so easily. After all I am trying to be optimist in this matter. I hope that the Polish 

government will finally understand that in dozen years there will be no other exploitation of movies or series than onli-

ne, and that the VOD platforms are no different than TV broadcasters or cable operators. 

Summing up the year 2019, we can’t forget about the second significant Directive. This document also needs to be    

implemented into our legal system. Directive 2019/789 concerns online transmissions of broadcasting organisations and 

retransmission of television and radio programmes, protects royalties coming from retransmission in time of fast chan-

ging technology. 

Year 2019 was the period of intense work. ZAPA had to adjust its activity to the regulatory requirements of the Act of 15 

June 2018 on the Collective Management of Copyright and Related Rights. The Act in question introduces various repor-

ting and analytical obligations. The act has also encouraged us to prepare many new internal rules, but most of all,    

adopting the new Statutes of the Polish Filmmakers Association. We have managed to cope with this task thanks to   

intense work and dedication of wonderful team, whom I have pleasure to work with. Now our team is fully prepared to 

the current reality. 

I hope that year 2020 will bring new, valuable and diverse movies, protected by strong public institutions, both Polish 
and European ones. I also believe that these institutions don’t surrender to the international corporations, and the win-
ner in the fight for protecting copyrights in the Internet will always be an author and his movie.  
 
 
Dominik Skoczek 
Managing  Director  

CEO message  
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RETRANSMISSION In this field of use 

we have collected over PLN 70 million.  

Cable operators make payments for au-

thors and producers at the rate of 2.2%, 

which in 2018 the court confirmed to be 

appropriate in its final and binding deci-

sion. Despite such a well-established rate 

of payment, we are currently involved in 

lawsuits with several users. They lower the 

basis for settlement by reporting only part 

of their revenues from retransmission. This 

directly translates into underestimated 

payments. Courts have repeatedly or-

dered such operators to provide ZAPA 

with full documentation to make it possi-

ble to calculate the entire amount of li-

cence fee due to the organisation. This is 

the first step towards enforcing amounts 

due together with high interest.In addition 

to pursuing lawsuits, we are currently han-

dling over 300 agreements with cable op-

erators. The collection on that account       

covers over 97% of the market. We also 

deal with agreements with all satellite   

operators in the territory of Poland. As far 

as  retransmission is concerned, we should 

also mention the judgment of the         

Constitutional Tribunal dated 5 November 

2019. It deemed as compliant with the 

Constitution of the Republic of Poland a 

provision of the Copyright Act which, 

among other things, makes it possible to 

seek from cable operators who avoid 

concluding a licence agreement with   

ZAPA damages equal to twice the 

amount of an appropriate fee, i.e. twice 

the rate of 2.2% of the revnues from    re-

transmission.  

BROADCASTS Revenues from broadcasts in 2019 

amounted to almost PLN 75 million and were a few million    

zlotys higher than a year before. As a matter of principle, 

all TV broadcasters, including the largest ones, operating 

on the basis of a Polish licence, are covered 

by agreements. In this field of use, the organisation has 

signed 19 agreements. At the end of last year, the first 

hearing was held in a  lawsuit brought by ZAPA against 

TVN. Even though this TV broadcaster’s payments are now 

made on time, it still has some overdue payments for      

royalties due to screenwriters for 2015 broadcasts.  

 

PUBLIC PERFORMANCE 

Collection in this field has been gradually increasing. Last year, we collected about PLN 3 million on acco-

unt of public performance (hotels, planes, hospital TV, single events). At the beginning of 2019, we entered 

into an agreement with the biggest operator of hospital TV in Poland with respect to settling overdue fees 

and making payments. Over the past year, we also concluded agreements with several other entities that 

reproduce audiovisual works in hospitals across Poland. In May 2019, the Regional Court in Poznań partly 

approved Tables of tariffs for reproducing films and music in hotels. In an oral statement of reasons, the 

Court clearly emphasised that the rates were appropriate and that they had been established by the 

market. The Court judgment, although not yet final, brings the Polish public performance market to the 

standards applicable in other European countries. Hotels in those countries have for a long time now 

paid authors decent fees for using their works.  

Our business: copyrights  
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COMMUNICATION TO THE PUBLIC ONLINE  

To eliminate ambiguities in interpretation, connected with the obligation to pay royalties to 

co-authors of audiovisual works (Article 70 Clause 2¹ of the Act on Copyright and Related 

Rights) as well as taking into consideration, innovative and differential methods of exploita-

tion, SFP-ZAPA does not apply rates of remunerations. The rates applied by SFP-ZAPA in these 

field of exploitation incorporate the amount of the receipts generated by the users on inter-

net as well as the nature and scope of use of the repertoire protected by SFP-ZAPA. Further-

more, in in the reference to the communication to the public of archive audiovisual works, 

according to the Article 212 of the Act on Copyright and Related Rights, SFP-ZAPA individually 

grants licences and negotiates conditions of the agreement regulating the amount of the 

royalties. 

PUBLIC PERFORMANCES  

The rates in this field of 

exploitation are derived 

from the remunerations 

table approved by the 

Copyright Commission on 

10 July 2013. As of the 

date of this report, the   

Commission ruling relat-

ing to some of them has 

already become final 

and binding. On 9 May 

2019 the Regional Court 

in Poznań confirmed part 

of the table of rates of 

remuneration presented 

by the participants in the 

proceeding before the 

Copyright Commission in 

the appealed by the 

Chamber of Commerce 

of the Polish Hotel Indus-

try. SFP-ZAPA’s due share 

in the rates of author’s 

remunerations approved 

by the Copyright Com-

mission for the reproduce 

 

 

 

 

 

tion of the repertoire pro-

tected by SFP-ZAPA in the 

manner defined in the 

parts of the Table incor-

porates the actual scope 

of the repertoire protect-

ed by the organization 

and the manner of its uti-

lization (e.g. public per-

formances from an im-

age and sound carrier, 

public performances in 

hotel rooms) within this 

field of exploitation. The 

said share was confirmed 

in the agreement con-

cluded on 29 June 2015 

with ZAiKS, the second 

organization in Poland 

protecting the rights of 

co-authors of audiovisual 

works.  

RENTAL           

The rates in this field of exploitation cover the repertoire represented by SFP-ZAPA, the level of  

receipts generated for the utilization of the works whose co-authors are protected by the       

organization as well as the scope and nature of exploitation of those works. 

Our business: copyrights  
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SCREENING Last year saw some crucial 

judgments issued in favour of SFP-ZAPA in cases 

against Cinema City, Multikino, and Helios. As a 

result of the final and binding judgments in dis-

putes with each of the above mentioned multi-

plexes, not only the sums earned from ticket 

sales but also the sums from a number of other 

sources will be deemed to be the rvenues from 

film screenings. This is, for example, about sub-

scription programmes, 3D glasses, extra fees for 

VIP seats, or identification marks other than 

tickets (e.g. vouchers and coupons). In Octo-

ber 2019, the first judgment that was of crucial 

importance for SFP-ZAPA was issued in a case 

for payment for the years 2011-2013 against 

the largest multiplex cinema chain in Poland, 

i.e. Cinema City. The court found that the rate 

of 0.95% applied by the organisation was cor-

rect. As a consequence, the court ordered 

that over a dozen million Polish zlotys plus high 

interest and full costs of the proceedings be 

paid to authors protected by SFP-ZAPA. In the 

statement of reasons, the court repeatedly 

said that the judgment fully benefits SFP-ZAPA. 

As a result of enforcement proceedings, SFP-

ZAPA obtained a final and binding judgement 

in which Helios was ordered to pay the organi-

sation the amount of PLN 900,000 on account 

of royalties. This is an amount due for delays in 

paying a full fee for screening films in 2011-

2013. A court-appointed expert witness in the 

case for payment against Helios did not ques-

tion the rate applied by the organisation, i.e. 

0.95%. Apart from taking legal actions against 

non-paying cinemas, we also signed several 

hundred agreements last year for the so-called 

occasional screenings (e.g. during open-air 

events). We also concluded new permanent 

agreements. At the end of 2019, we had over 

400 agreements. This means that about 80% 

of the market (in terms of the number of cine-

mas) is subject to collection. This has resulted 

in the organisation obtaining the amount of 

PLN 2.2 million. The remaining 20% are almost 

entirely cinemas run by the three biggest multi-

plexes, which SFP-ZAPA is in legal disputes with. 

However, these cinemas are responsible for 

80% of the revenues generated in that field 

of use. Last year in June, we filed, together with 

the Association of Authors ZAiKS, a request for 

approval of Screenings Fee Table with the 

Copyright Commission. A total fee of both Col-

lective Management Organizations is 2.1% of 

all revenues from screenings generated by cin-

emas.  

Our business: copyrights  
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 TABLE OF RATES FOR  PUBLIC                   

PERFORMANCE OF WORKS  

     IN HOTELS   APPROVED 
 author: Piotr Chaberski 

 
 On 9 May 2019, the Regional Court in Poznań approved a part of remunera-

tion tables for public performance of films and music relating to hotels. In an oral statement of reasons 

for its decision the Court said clearly that the rates were appropriate and shaped by the market.  

 

 The Copyright Commission approved remuneration tables for public performance of films and music 

already in the middle of 2013, following a joint application submitted by eight organisations for collec-

tive management of copyright and related rights: SFP-ZAPA, ZAiKS, ZPAV, STOART, SAWP, ZASP, SAFT 

and STL. The Chairman of the Committee’s adjudicating panel, counsel Rafał Sarbiński, assessed then 

joint tables of the collective management organisations as the value in itself, aimed at establishing 

order on the market. In his opinion, the tables were very well structured. It has been confirmed in prac-

tice. Finally approved tables have been for many years applied successfully by the collective man-

agement organisations in Poland in settlements with rightholders.  

 

       But at the end of 2013, the Chamber of Commerce of the Polish Hospitality Industry (IGHP) represening 

some of hospitality facilities in Poland, dissatisfied with the decision of the Copyright Commission, ap-

pealed against a part of the tables to a Court in Poznań. In the course of the proceedings, the Court 

appointed an expert witness who issued opinions in principle favourable for the collective manage-

ment organisations.    

                 

 Remuneration rates stated in the O TV-HT table relating to public performance with help of TV sets in 

hotel rooms, and so in part having fundamental significance for the rights represented by SFP-ZAPA, 

were described by the expert witness as taking into account the amounts of revenues derived from 

using works and objects of related rights, as well as highly correlated with them. With respect to those 

rates the expert witness also noted that the resultant amount of total charges for entities using works 

or objects of related rights in favour of all collective management organisations on account of using 

copyrights and related rights in the field of exploitation covering public performance stood at levels 

similar to markets comparable within the EU.     

             
 The Court did not agree with the position presented by the IGHP that if the evidentiary proceedings 

made it evident that even a part of the table did not satisfy statutory criteria, it should be rejected in 

full. The Court stated univocally that it was possible to approve tables in part. It is highly significant be-

cause when approving the rates relating to the repertoire of SFP-ZAPA, in the same decision the Court 

refused to approve a part of the tables where no rights of SFP-ZAPA are provided for, including to the 

extent that the table refers to rates for public performance from sound carriers and with help of devic-

es used to receive radio programmes in hotel rooms, lounges, receptions, corridors, lifts etc.  

 

 “The decision of the Court in Poznań, although it is not yet final and unappealable, is a big step to-

wards making order on the market of public performance. It also takes us closer to standards prevail-

ing in other European countries, where hotels have been for long paying to authors fair remuneration 

for using their works. The approved tables are a big success for authors and the end of many years of 

efforts on the part of organisations representing authors. We hope that the tables will quickly become 

final and unappealable so that we may start using them in practice. Authors have been waiting suffi-

ciently long for the money owed to them”, said Dominik Skoczek, Director of SFP-ZAPA.  

 

Market and trends  
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PRIVATE COPY AND VOD 

 It was a subsequent year in a row when the 

Ministry of Culture and National Heritage failed 

to examine our proposal regarding an amend-

ment to a regulation of the Minister of Culture 

and National Heritage on the basis of which 

fees for the so-called blank tape levies are col-

lected and distributed. One of the ide-

as presented in the proposal is to up-

date the catalogue of devices cov-

ered by the fees by adding new devic-

es that are currently being used to 

copy works. This mainly concerns lap-

tops, smartphones and tablets. What 

gives us hope that such amendments 

will be introduced is the Professional Artist Sta-

tus Bill that we have also actively worked on. 

The mechanisms proposed in the Bill provide 

for financial support towards social insurance 

contributions for professional artists with the 

lowest incomes. The proposal states that a 

fund will be established to co-finance the contri-

butions.  

One of the sources of funding are fees for the so

-called blank tape levies. If such a solution 

is adopted, Article 20 of the Copyright Act will 

have to be amended. As a consequence, 

the resolution of the Minister of Culture with the 

list of devices and media covered by the fees 

should also be changed. Irrespective of the fact 

that there are no favourable legal regulations, 

we strive to effectively collect fees on the basis 

of the existing regulations. In effect, we have 

achieved a good result in this field as we man-

aged to collect nearly PLN 1.5 million for our 

rightholders.  

 

As far as VOD is concerned,  2019 was yet an-

other year we still did not see the introduction 

of regulations granting royalties to authors for 

using their films on the internet. In 

spite of this, we have taken ac-

tions aimed at concluding agree-

ments that would allow authors to 

earn money. We have signed a 

contract with Telewizja Polska 

(TVP) based on which we will 

collect fees on behalf of      

authors for making publicly 

available any archive works 

p r o d u c e d  a n d / o r                    

co-produced by TVP in the 

past. While we were not able 

to collect royalties for using 

works in online services, we continued our anti-

piracy activities. In 2019, in accordance with the 

objectives set out in our Statute, we continued 

our efforts aimed at counteracting and com-

bating infringements of the rights of the produc-

ers and authors of audiovisual works. With that 

aim in mind, we monitored Polish-language 

online services in search of illegal copies of films, 

and if we found any, we sent requests for their 

removal.  

REFORM OF COPYRIGHT LAW  

Last year, legislative work was completed in connection with the reform of the European Copy-

right Law. Two acts of Community law that are of key importance for SFP-ZAPA were adopted: 

Directive 2019/790 on copyright and related rights in the Digital Single Market and Directive 

2019/789 applicable to certain online transmissions of broadcasting organisations and retransmis-

sions. The representatives of SFP-ZAPA actively participated in the development of these Direc-

tives, especially in the last, key phase in the European Parliament. The first Directive gives individu-

al member states the possibility of granting filmmakers the right to inalienable remuneration for 

using their works online. The Directive also makes it possible to impose an obligation on social me-

dia and sharing platforms (such as, for example, YouTube) to obtain a licence from authors and 

producers. Directive 2019/789 states that all forms of retransmission, irrespective of the technology 

used (cable, satellite, internet), should be subject to mandatory collective management of rights. 

The above means that for an act of exploitation to be legal, a prior licence will have to be ob-

tained from the relevant collective management organisation. Last year, we were also involved 

in the work on amending the Code of Civil Procedure, which is aimed at creating separate courts 

in the Polish justice system that would specialise in intellectual property. 

Market and trends  
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 Author: Kinga SZELENBAUM 

 SFP-ZAPA’s Attorney-at-Law 

 

 On 28 March 2019, the European Parliament adopted 

Directive laying down rules on the exercise of copyright 

and related rights applicable to certain online transmis-

sions of broadcasting organisations and retransmissions of 

television and radio programmes, and amending Council 

Directive 93/83/EEC (the so called Broadcasting and Re-

transmission Directive). 

 

 The Directive is an element of a package, presented by the 

European Commission in September 2016, related to 

modernisation of the copyright law, a part of which was 

also widely discussed Directive on Copyright on Digital 

Single Market (adopted by the European Parliament a 

couple of days earlier). The provisions adopted at the end 

of March regulate a number of very important issues from 

the point of view of the audiovisual sector. A definition of 

retransmission neutral from technological perspective was 

introduced, covering – apart from cable retransmission – 

also retransmission by satellite, retransmission in closed 

network systems based on IP protocol or dissemination in 

direct injection technology. The Directive clarifies that 

every act of retransmission, regardless of technology 

used, requires an authorisation from holders of the exclu-

sive rights. All forms of retransmission covered by the Di-

rective should – similar to Directive 93/83/EEC – be sub-

ject to mandatory collective management. The foregoing 

means that for individual acts of retransmission of that 

type to be legal, it will be necessary to obtain a licence 

from a competent collective management organisation. 

Collective management organisations authorised to man-

age rights of the same category of works will be entitled to 

grant or refuse an authorisation for retransmission, also 

when a rightholder has not transferred the management 

of the rights. Obligatory collective management of rights 

will not apply to retransmissions performed by a TV broad-

casting organisation in relation to its own transmissions, 

unless such an authorisation is granted separately to a 

collective management organisation.  

 

 The Directive introduces the country-of-origin principle to 

certain additional services provided by TV broadcasting 

organisations. According to this principle, broadcasters 

may make works available within additional online ser-

vices in the whole European Union without having to ob-

tain a licence in each country where the            broadcast-

er’s signal is received. It will be necessary to obtain a li-

cence only in the country where a specific TV broadcast-

er’s principal establishment is located.  

  

 The country of origin principle is assumed to facilitate us-

ers to obtain rights for using works within the territory of 

Europe. However, if this principle was adopted with the 

full scope of application, the rightholders would be de-

prived of the right to decide on exploitation of their works 

in the territories of individual Member States and receiv-

ing adequate remuneration on that account. Consequent-

ly, it would mean total departure from the principle of 

territorial character of copyright on which most financing 

models for international co-productions are based, provid-

ing the framework for the majority of ambitious European 

films. Following intervention of the environments con-

nected with the audiovisual sector, the country-of-origin 

principle has been limited to news and current affairs pro-

grammes and a TV broadcasting organisation’s own pro-

ductions  financed exclusively by it.  

 

 The above limitation is a compromise according to which 

the country of origin principle is applicable only to situa-

tions where the need to simplify the conditions for       

acquiring necessary rights is justified. Such a solution will 

facilitate distribution of programmes for broadcasters, 

without interfering in principle in the exploitation model 

of audiovisual works based on territorial licensing.  

 

 The Directive clarifies also the situation after the judgment 

issued by the Court Justice of the European Union in Case 

C-138/16 AKM. The Directive provides the Member States 

with a right to decide that the provisions     relating to a 

requirement to obtain an authorisation from rightholders 

for retransmission and obligatory intermediation 

of a collective management organisation apply also in a 

situation where both the original transmission and re-

transmission are made in the same territory.  

 

 The analysed provisions originally had the form of a Regu-

lation, however, at the beginning of the current year it 

was decided to restructure them into a Directive, which 

means that the Member States are obligated to imple-

ment them to their national laws. 460 European MPs vot-

ed for the Directive, with 53 against and 8 abstaining. 

Once the Directive is published in the EU Official Journal, 

which should be made in the coming months, the Member 

States will have 2 years for the implementation of its pro-

visions to national legal regimes.  

    Market and trends  

BROADCASTING  AND  RETRANSMISSION         

DIRECTIVE  
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ZAPA ISO CERTIFIED FOR 

THE NEXT THREE YEARS  

 

A re-certification audit for the im-

plemented and documented Qu-

ality Management System was 

conducted in the ZAPA office on 

24 and 25 September. As a result 

of the audit, the independent au-

ditor has confirmed compliance 

of the applied procedures with 

the requirements of ISO 9001:2015, 

extending thus the validity of the 

certificate held by ZAPA to 2022! 

The ISO 9000 series have been 

developed in order to guarantee 

the highest possible level 

of services and products supplied 

to clients by organisations of va-

rious type and size. In 2007 the 

Union of Audiovisual Authors and 

Producers was awarded a certifi-

cate representing the internatio-

nal quality mark and will be able 

to present it with pride over 

at least the next 3 years. Im-

plementation of the mana-

gement system based on 

process approach forces the or-

ganisation to focus on understan-

ding and meeting expectations of 

rightholders and on determining 

and controlling the achievement 

of objectives. It is for the organisa-

tion the foundation for continuous 

improvement of work performed 

on a daily basis for authors and 

producers. The necessity to con-

firm the effective achievement of 

assumption underlying the ISO 

standard during annual audits 

gives an additional impulse for 

taking measures in order to en-

hance the quality of actions ta-

ken. Similarly as in the preceding 

y e a r s ,  a l s o  t h i s  y e a r 

a representative of DEKRA Certifi-

cation, an external certification 

body, assessed very well the solu-

tions implemented in  ZAPA.  

As the prominent strengths of the 

organisation the auditor found 

systemisation of the main fields of 

operation – collection of royalties 

a n d  p r o v i d i n g  s e r v i c e s 

to rightholders – with help of very 

well developed procedures and 

instructions as well as risk manage-

ment with identification of ha-

zards. The next re-certifying audit, 

with the extended formula, will be 

conducted in the second half of 

2022. Supervision audits will be 

conducted in the ZAPA office in 

2020 and 2021.  

 COSTS OF COLLECTION IN 2019 
 

 In accordance with the Resolution of the Administrative Board 

of   ZAPA (The Polish Filmmakers Association – Union of Audi-

ovidual Authors and Producers) of 14 March 2019,  deductions 

for administration costs have been reduced to 11%.  

 

      The abovementioned reduction concerns amounts collected from the majority of fields 

of exploitation of audiovisual works. An exception applies to the reproduction and private 

copy levies, for which the rate of deductions is 12.5%. New deduction rates apply to amounts 

collected starting as of 1 January 2019. Deductions for administration costs are made on the 

basis of current costs of SFP-ZAPA’s operations (collection and distribution costs) in relation 

to the amount of royalties collected. High and stable revnues from collection in recent years 

as well as balanced costs of operations allowed for reduction of the deduction rate to 11%. 

Only in relation to two fields, requiring SFP-ZAPA to take much more expensive activities, 

the deduction rate was set at a level of 12.5%.  

 

The ZAPA sphere  
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TOTAL AMOUNT OF REMUNERATIONS COLLECTED IN 2019 
 

BROADCASTING        PLN  75 269 246.97                 47,68 % 

 

RETRANSMISSION       PLN  72 970 973.52               46,23 % 

 

PUBLIC PERFORMANCE      PLN  2 994 782.85      1,90% 

 

CINEMA SCREENING       PLN  2 324 729.37      1,47 % 

 

REPRODUCTION                          PLN  1 606 252.14                     1,02 % 

 

PRIVATE COPYING TO AUTHORS (DOMESTIC)   PLN 1 407 006.08       0,89% 

 

FOREIGN RENUMARATIONS      PLN  967 377.49            0,61 % 

(OTHER THAN PRIVATE COPYING)  

 

COMMUNICATION TO THE PUBLIC ON INTERNET   PLN  163 453.16                0,10 % 

 

PRIVATE COPYING TO AUTHORS  (FOREIGN)   PLN  105 177.46                0,07 % 

 

PRIVATE COPYING TO PRODUCERS (DOMESTIC)   PLN  31 495.10        0,02 % 

 

PRIVATE COPYING TO PRODUCERS (FOREIGN)   PLN  12 025.41        0,01 % 

 

 

TOTAL            157 852 519.55          100 % 

           PLN 

TOTAL AMOUNT OF REMUNERATIONS COLLECTED            

IN PREVIOUS YEARS 

 129 259 213.65 PLN 

     2016 

149 940 323.60 PLN 

              2017 

 153 627 552.77 PLN 

       2018  

Financial statements  



 16 

                          Dominik SKOCZEK– Managing Director  

The challenge ZAPA will be facing in the near future is to take care of all 

additional  royalties for rightsholders who should focus only on the      

creation process. The entire rest, as in the past, will be efficiently served.  

      Sylwia BIADUŃ – Deputy Director 

Every day we fight for higher royalties in 

favor of our authors and producers of  

audiovisual works. In 2019 we distributed 

the collected royalties in the amount of 

over PLN 120 million. Collecting royalties 

from multiplexes and the internet is still 

ahead of us. It’s a race against time as 

money is needed here and now. Never-

theless, we should not forget that success 

doesn't happen overnight. 

Piotr CHABERSKI – Deputy Director 

The ZAPA measure of success is not   

only the financial result – which is       

significant - but first of all, amazing              

individuals gathered around the         

organization, those who are creators of 

audiovisual works and people who   

protect their works. 

Our team 
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Bartosz PACIOREK - Manager of Contracts & Collection Department 

In the relations with users of audiovisual works the principle of 

equal treatment is substantial. SFP-ZAPA is following this  principle 

consequently for 25 years. Because of this, year by year the         

collected amount of money has been increasing.   Users are sure 

that the conditions of using audiovisual works are exactly the same 

for anyone.  

Cezary PIEKARCZYK – Manager of Distribution & Authors Department 

Qualified and essentially prepared team is the basis of good relations 

with rightsholders. I’m lucky to work with real professionals.  

Radosław CHODZIŃSKI – Manager of Producers Department 

ZAPA is the only collective management organization in Poland   

protecting producer’s rights. It makes our organization unique. The 

fundamental part of the Producers Department’s activity is an 

effective distribution of royalties, as well as maintaining good      

relations with producers. 

Aleksandra SŁOMKOWSKA – Manager of International Department 

Over the years, we have been taking part in the creation of                

international copyrights system which protects Polish authors and   

producers outside the country. Subsequent agreements with foreign 

collective management organizations strengthen our position in the 

world. Our aim is to create the system in which royalties would be   

collected without borders. 

Our team 
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Lidia RADLIŃSKA – Manager of Legal Department 

Over the years, SFP-ZAPA has been consequently increasing 

scope of activities. This is reflected in higher royalties for 

rightsholders. It couldn’t have been done without appropriate 

legal support.   Nowadays, the scope of SFP-ZAPA activities,   

complexity of market relations as well as dynamic technological 

changes require specialized legal service, which is ensured by our 

experienced  lawyers. 

Krzysztof MROCZKOWSKI – Manager of Financial and HR Department 

We ensure financial security and transparency for SFP-ZAPA. We         

support managing and operations decisions by providing a wide range 

of information to our team. The financial and HR Department uphold 

high-quality standards in our organization. We are the only collecting 

management organization in Poland awarded by ISO quality certifi-

cate.  

Anna ROBAK-PRZEWŁOKA – Communication Specialist 

The lobbying of international corporations such as Google or       

Facebook easily manipulates the public opinion, which is usually 

sympathetic to authors and producers of audiovisual works. By 

communication actions we stand up against black PR of                

reprographic fee or attempting to put 

the Directive on Copyright  in the Digital Single Market in                 

a bad light. 

Tomasz PALUCHOWSKI – IT Manager 

For years, my team has been taking care of fast and efficient        

delivery of IT solutions for ZAPA in the continuously evaluating 

world of    copyrights. 

Our team 
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ZAPA Administrative Board ‒ internal control body of the Union of          

Audiovisual Authors and Producers (ZAPA): 

1.  Juliusz Machulski                               Chairperson 

2.  Michał Kwieciński                             Deputy Chairperson 

3.  Jacek Bromski                                    Secretary 

4.  Janusz Gauer 

5.  Jacek Hamela  

6.  Mirosław Bork  

7.  Wojciech Leszczyński  

8.  Karolina Bielawska  

9.  Janusz Kijowski 

The composition of the ZAPA Administrative Board did not change during the reporting year.  

Administrative Board 

 NEW STATUTE OF THE POLISH 

FILMMAKERS ASSOCIATION                                       

APPROVED BY THE REGISTRATION 

COURT   author: Wojciech Kołodziejczyk 
 The District Court for the capital city of Warsaw, XII 

Commercial Division of the National Court Register, 

under an order of 7 January 2020 upheld the order of 

the court registrar of 10 October 2019 approving the 

Statute of the Polish Filmmakers Association, adopted 

on 23 March 2019 at the Extraordinary General 

Meeting of the Polish Filmmakers Association. 

In the course of the proceedings before the registration court, 

the Statute was submitted for evaluation by the Minister of 

Culture and National Heritage, who, after a detailed analysis of 

the Statute in terms of compliance with the Act of 15 June 

2018 on Collective Management of Copyright and Related 

Rights (hereinafter “the Act on Collective Management”), did 

not submit no reservations regarding its content. From the 

date of its approval (10 October 2019), the Association has 

been operating on the basis of the new Statute and, in accord-

ance with the provisions of the Act on Collective Management, 

the first General Meeting of Members of the Polish Filmmakers 

Association organized on its basis will be held in spring 2020. 

The Act on Collective Management implemented the Directive 

2014/26/EU of the European Parliament and of the Council of 

26 February 2014 on collective management of copyright and 

related rights, which unified the provisions on collective man-

agement organizations throughout the European Union. The 

new Act on Collective Management regulates the internal or-

ganization of associations which, like the Polish Filmmakers 

Association, operate under an authorization from the Minister 

of Culture and National Heritage as organizations for collective 

management of copyrights or related rights in more detail than 

the Law on Associations. The Act on Collective Management 

introduces new provisions regarding membership, the bodies 

of the Association, and procedures for collective management. 

The Act stipulates that the General Meeting of Members, 

which is the main body of the Association, shall be convened at 

least once a year, and introduces the principle that only those 

members of the Association who have concluded an agree-

ment on collective management of copyrights with the Associa-

tion may vote on key collective management policies (such as 

the Distribution Policy). This means that during General 

Meetings, decisions in the field of “Association-related 

matters” (e.g. election of the President, members of the Execu-

tive Council or the Audit Committee, approval of reports on 

activities) will be made by all members of SFP, while in matters 

related to collective management (e.g. approval of general 

rules on distribution) – only by those members of SFP who en-

trusted ZAPA with collective management of their rights. The 

Act on Collective Management also introduces new supervisory 

powers of the Minister of Culture towards collective manage-

ment organizations. The Minister may conduct inspections, 

issue binding guidance and recommendations to organizations, 

and request the organization to dismiss a member of the Ad-

ministrative Board or the Audit Committee responsible for any 

irregularities found during an inspection. The Minister may also 

impose a fine on a member of the Executive Council or the 

Audit Committee in the amount of 3 times the average month-

ly salary in the enterprise sector. A fine of one million zloty may 

also be imposed on the collective management organization 

itself.  
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I N T E R N A T I O N A L 

ACTIVITIES  

As regards the coopera-

tion with foreign Collec-

tive Management Or-

ganisations, we were 

focused on controlling 

the performance of the 

existing agreements 

as well as on concluding 

new ones. As a result, 

we entered into six new 

contracts.   

With 71 representation 

agreements, we can boast 

of very large representa-

tion of foreign repertoire 

used in Poland in the most 

important fields of use. Just 

like in the previous years, 

the representatives of SFP-

ZAPA actively worked to-

gether with the manage-

ment boards of AGICOA 

and the Society of Audio-

visual Authors (SAA), the 

bodies of CISAC, including 

the boards of CTDLV and 

Writers&Directors World-

wide, and participated in 

t h e  m e e t i n g s 

of EUROCOPYA.  

SFP-ZAPA as a member 

of the worldwide com-

munity is involved in vari-

ous international initia-

tives, including Wom-

en@CISAC, a pro-

gramme aimed at col-

lecting data, getting a 

better understanding of 

complex issues related 

to the women’s func-

tioning in the artistic cir-

cles, raising awareness, 

and sharing the best 

practices (terms and 

c o n d i t i o n s 

of employment, remu-

neration rules, fulfilling 

different roles).  

we were there 

The Technical Committee of the Dramatic, Literary and AudioVisual (CISAC), Paris, 28-29.01.2019 

SAA Board of Director’s Meeting/ Berlin Film Festival, Berlin, 7-9.02.2019  

EU Audiovisual Authors Workshop, Ljubljana, 4-5.03.2019  

SAA Board of Director’s Meeting / SAA Working Group Meetings  ,,Implementation of the Copyright Directive’’ 

SAA Council of General Policy Meeting, Brussels, 26-27.03.2019  

AGICOA Administrative Board, Geneva, 25-26.03.2019 

Writers and Directors Worldwide Annual Congress, Moscow, 24-26.03.2019 

CISAC European Committee, Berlin, 9-11.04.2019 

AGICOA Administrative Board, Geneva, 14-16.04.2019  

SAA Board of Director’s Meeting, Brussels, 9-10.05.2019 

AGICOA General Assembly/ Cannes Film Festival, Cannes, 17-22.05.2019 

CISAC Annual General Assembly, Tokyo, 28.05-1.06.2019 

SAA Working Group Meetings  ,,Implementation of the Copyright Directive’’, Brussels, 2-3.07.2019  

SAA Board of Director’s Meeting, Helsinki, 4-6.09.2019 

AGICOA Administrative Board, Geneva, 9-10.09.2019 

SAA Council of General Policy Meeting, Brussels, 14-17.10.2019 

Media Technical Committee (CISAC), Johannesburg, 28.10-1.11.2019 

Seminarium ,,Simultanubersetzung D-E wird angeboten’’, Berlin, 10-11.11.2019 

Dramatic , Literary & Audiovisual, Madrid, 12-15.11.2019 

AGICOA Administrative Board, Geneva, 18-19.11.2019 

CISAC/ BIEM Annual Budapest Seminar, Budapest, 26-28.11.2019 

AGICOA Administrative Board, Geneva, 9-11.12.2019 
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Some of our members  

1. Roman Polański - Director  - Fot. M. Lasyk  

2. Agnieszka Holland - Director - Fot. Marcin Oliva  

3. Magdalena Biedrzycka - Costiume Designer - Fot. Tomasz Urbanek East News 

4. Juliusz Machulski -  Director -  Fot. Jacek Dominski  

5. Jacek Bromski - Director - Fot. Tomasz Jastrzebowski 

6. Jan Holoubek  - Director - Fot.  Karol Serewis East News.  

7. Maria Sadowska - Director - Fot. Bartosz Krupa East News.  

8. Małgorzata Szumowska  - Director - Fot. by Maria Laura Antonelli AGF Shutterstock 

9. Joanna Kos-Krauze  -  Director -  Fot. Wojciech Strozyk 

 

1 

2 3 

4 

5 6 

7 
8 

9 

10 

11 

12 

13 

14 

15 

16 

17 10. Jerzy Skolimowski  - Director - Fot. Wojciech Strozyk  

11. Borys Lankosz - Director  - Fot. Krzysztof Mystkowski 

12. Katarzyna Adamik - Director -  Fot. Tomasz Urbanek  

13. Michał Kwieciński -  Director - Fot. Wojciech Strozyk 

14. Xawery Żuławski  - Director -  Fot. Wojciech Strozyk  

15. Kinga Dębska - Director -  fot.  Rafal Gaglewski 

16. Marcin Krzyształowicz - Director -  Fot. Justyna Rojek  

17. Agnieszka Smoczyńska - Director -  fot. Artur Zawadzki  

 
Wszystkie zdjęcia pochodzą ze strony   

https://www.eastnews.pl/ 
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1. Miszmasz czyli Kogel Mogel 3 – 2 389 082 viewers 

2. Polityka – 1 890 172 viewers 

3. Planeta singli 3 – 1 436 947 viewers  

4. Boże Ciało – 1 363 031 viewers 

5. Kobiety mafii 2 – 1 144 606 viewers 

6. Underdog – 904 785 viewers 

7. (Nie)znajomi – 658 693 viewers 

8. Proceder – 516 269 viewers 

9. Kurier – 501 466 viewers 

10. Całe szczęście – 484 745 viewers  

1. „The Lion King” – 2,52 mln viewers 

2. „Frozen II” – 2,46 mln viewers 

3. „Miszmasz czyli Kogel Mogel 3” – 2,39 mln viewers 

4. „Joker” – 1,96 mln viewers 

5. „Polityka” – 1,89 mln viewers 

6. „Avengers: Endgame” – 1,89 mln viewers 

7. „The Secret Life of Pets 2” – 1,45 mln 

8. „Planeta Singli 3” – 1,44 mln viewers 

9. „Boże Ciało” – 1,4 mln viewers 

10. „How to Train Your Dragon: The Hidden World” – 1,27 mln  

Top 10 most 

watched films 

in Polish 

cinemas 

Top 10 most  

watched     

Polish films in 

cinemas in   

Poland 

More about boxoffice you will find here: https://www.sfp.org.pl/box_office 

Boxoffice 2019 
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[stamp] POLISH FILMMAKERS ASSOCIATION 
ul. Pańska 85, 00-834 Warsaw, Poland 
Tel. +22 512 41 00, +22 512 41 01 
NIP (Tax Reg. No.): 525-12-88-627, REGON 
(Industry Id. No.): 000818002 

BALANCE SHEET 

Prepared as at 31 December 2019 

(entity stamp)   

ASSETS As at 
  31 December 

2019 
31 December 

2018 
A. Non-current assets 01 297,171.86 252,249.82 

Intangible assets 02 71,543.06 0.00 

1. Costs of R&D work completed 03 0.00 0.00 

2. Goodwill 04 0.00 0.00 

3. Other intangible assets 05 71,543.06 0.00 

4. Prepayments for intangible assets 06 0.00 0.00 

II. Non-current assets 07 225,628.80 252,249.82 

1. Property, plant and equipment 08 225,628.80 205,557.18 

a) land (including perpetual usufruct right) 09 0.00 0.00 

b) buildings, premises, rights to premises, and civil and 
water engineering structures 

10 32,354.90 45,515.29 

c) plant and equipment 11 164,908.89 116,411.51 

d) vehicles 12 17,809.73 33,075.10 

e) other non-current assets 13 10,555.28 10,555.28 

2. Construction in progress 14 0.00 46,692.64 

3. Prepayments for construction in progress 15 0.00 0.00 

III. Non-current receivables 16 0.00 0.00 

1. From related undertakings 17 0.00 0.00 

2. From other undertakings, in which the entity holds 
shares in share capital 

18 0.00 0.00 

3. From other undertakings 19 0.00 0.00 

IV. Non-current investments 20 0.00 0.00 

1. Real property 21 0.00 0.00 

2. Intangible assets 22 0.00 0.00 

3. Non-current financial assets 23 0.00 0.00 

a) in related undertakings 24 0.00 0.00 

- shares 25 0.00 0.00 

- other securities 26 0.00 0.00 

- loans granted 27 0.00 0.00 

BALANCE SHEET 
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BALANCE SHEET (continued) 

Prepared as at 31 December 2019 

 

 

- other non-current financial assets 28 0.00 0.00 

b) in other undertakings, in which the entity holds 
29 0.00 0.00 

- shares 30 0.00 0.00 

- other securities 31 0.00 0.00 

- loans granted 32 0.00 0.00 

- other non-current financial assets 33 0.00 0.00 

c) in other undertakings 34 0.00 0.00 

- shares 35 0.00 0.00 

- other securities 36 0.00 0.00 

- loans granted 37 0.00 0.00 

- other non-current financial assets 38 0.00 0.00 

4. Other non-current investments 39 0.00 0.00 

V. Non-current deferrals and accruals 40 0.00 0.00 

1. Deferred income tax assets 41 0.00 0.00 

2. Other deferrals and accruals 42 0.00 0.00 

ASSETS As at 

  31 December 
2019 

31 December 
2018 

B. Current assets 43 303,654,414.54 282,705,138.96 

I. Inventories 44 0.00 0.00 

1. Materials 45 0.00 0.00 

2. Semi-finished products and work in progress 46 0.00 0.00 

3. Finished products 47 0.00 0.00 

4. Goods 48 0.00 0.00 

5. Prepayments for deliveries and services 49 0.00 0.00 

II. Current receivables 50 116,906,933.26 117,861,796.02 

1. Receivables from related undertakings 51 89,294,455.42 90,990,195.94 

a) trade debtors, due for payment: 52 0.00 0.00 

- up to 12 months 53 0.00 0.00 

- over 12 months 54 0.00 0.00 

b) other 55 89,294,455.42 90,990,195.94 

2. Receivables from other undertakings, in which the 
entity holds shares in share capital 

56 0.00 0.00 

a) trade debtors, due for payment: 57 0.00 0.00 

BALANCE SHEET 
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- up to 12 months 58 0.00 0.00 

- over 12 months 59 0.00 0.00 

b) other 60 0.00 0.00 

3. Receivables from other undertakings 61 27,612,477.84 26,871,600.08 

a) trade debtors, due for payment: 62 5,735,047.96 6,418,257.26 

- up to 12 months 63 5,735,047.96 6,418,257.26 

- over 12 months 64 0.00 0.00 

b) taxes, subsidies, customs duties, social and health 
insurance and other public dues receivable 

65 37,246.73 117,123.22 

c) other 66 21,689,508.15 20,182,671.48 

d) receivables at court 67 150,675.00 153,548.12 

III. Current investments 68 186,707,232.25 164,723,996.99 

1. Current financial assets 69 186,707,232.25 164,723,996.99 

a) in related undertakings 70 0.00 0.00 

- shares 71 0.00 0.00 

- other securities 72 0.00 0.00 

- loans granted 73 0.00 0.00 

- other current financial assets 74 0.00 0.00 

b) in other undertakings 75 144,222,186.46 119,000,000.00 

- shares 76 0.00 0.00 

- other securities 77 0.00 0.00 

- loans granted 78 0.00 0.00 

- other current financial assets 79 144,222,186.46 119,000,000.00 

c) cash and other cash assets 80 42,485,045.79 45,723,996.99 

- cash at hand and in banks 81 42,298,977.84 45,539,767.69 

- other cash 82 186,067.95 184,229.30 

- other cash assets 83 0.00 0.00 

2. Other current investments 84 0.00 0.00 
IV. Current deferrals and accruals 85 40,249.03 119,345.95 

C. Outstanding payments to share capital (fund) 86 0.00 0.00 

D. Treasury shares 87 0.00 0.00 

Total assets 303,951,586.40 282,957,388.78 

Warsaw, 29 September 2020 [signature] [stamp] POLISH FILMMAKERS 
ASSOCIATION 

JACEK BROMSKI 

PRESIDENT 

[signature] 
(place, date) (date and signature of person 

responsible for maintaining the 
accounting books) 

(date and signature of the head 
of the entity) 

BALANCE SHEET 
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[stamp] POLISH FILMMAKERS ASSOCIATION 
ul. Pańska 85, 00-834 Warsaw, Poland 
Tel. +22 512 41 00, +22 512 41 01 
NIP (Tax Reg. No.): 525-12-88-627, REGON 
(Industry Id. No.): 000818002 

PROFIT AND LOSS ACCOUNT 

For the period 1 Jan. 2019-31 Dec. 2019 

(entity stamp)   

  Data for 

Current year Previous year 

A. Revenue from statutory activities 23 15,973,470.88 15,467,540.26 

I. Revenue on public benefit activities performed without 
consideration 

24 0.00 0.00 

II. Revenue on public benefit activities performed 
for consideration 

25 15,973,470.88 15,467,540.26 

III. Revenue on other statutory operations 26 0.00 0.00 

B. Cost of statutory activities 27 3,847,368.06 3,164,686.41 

I. Cost of public benefit activities performed without con-
sideration 

28 0.00 0.00 

II. Cost of public benefit activities performed 
for consideration 

29 3,847,368.06 3,164,686.41 

III. Cost of other statutory operations 30 0.00 0.00 

C. Profit/(loss) on statutory activities (A-B) 31 12,126,102.82 12,302,853.85 

D. Revenue from business activities 32 0.00 0.00 

E. Cost of business activities 33 0.00 0.00 

F. Profit (loss) on business activities (D-E) 34 0.00 0.00 

G. General administrative expenses 35 8,936,838.25 8,560,186.86 

H. Operating profit (loss) (C+F-G) 36 3,189,264.57 3,742,666.99 

I. Other operating income 37 588,086.18 140,854.17 

J. Other operating expenses 38 4,593.15 5,878.46 

K. Finance income 39 2,875,421.96 2,928,696.19 

L. Finance costs 40 60,038.46 43,839.75 

M. Gross profit (loss) (H+I-J+K-L) 41 6,588,141.10 6,762,499.14 

N. Income tax 42 0.00 0.00 

O. Net profit (loss) (M-N) 43 6,588,141.10 6,762,499.14 

Warsaw, 29 September 2020 [signature] [stamp] POLISH FILMMAKERS 
ASSOCIATION 

JACEK BROMSKI 

PRESIDENT 

[signature] 
(place, date) (date and signature of person 

responsible for maintaining the 
accounting books) 

(date and signature of the head 
of the entity) 

BALANCE SHEET 
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Stowarzyszenie Filmowców Polskich - Związek Autorów i Producentów Audiowizualnych 
 
 
Żelazna 28/30 
 
00-832 Warsaw, Poland 
 
NIP: 525–12–88-627  
 
   
  Sekretariat 
  
  tel: (22) 581 43 60 
 
     fax: (22) 581 43 61 

 
     e-mail: sekretariat@zapa.org.pl  

mailto:sekretariat@zapa.org.pl

